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Bianca Lei

2001 B M EE /BB ERE T A2 (Middlesex University) Z4ii % - ESE T2 (8
¥XREE “— B FT9) - 2000 FREERNEEETE RIS MIFAZ (Nottingham Trent
University) o 38 8918 T B2 EEE » BRI S R e EEM M B %R
£ EXiM BRI EEiRREIMRMfI 2t EEE s -

HWARRERE (BiET - BEF) N ERZEF—EZENRIEER - EFEHR
FA{F &R EURPIIM T Y S0k SR AT S ERIRIREFERETIRRE [ « BB EE (B%h) ME®
ZE  MERFESZENRR - (FRBETEEE - MRS T ANEE - (EAFRE:

http://biancalei.com/)

Gained Master of Art in Fine Art, Middlesex University in 2001 in London, UK (“First
Class” in Final Exhibition); and BA (Hons) in Fine Art, Nottingham Trent University in
2000 in Nottingham, UK.

In present day, as a full-time lecturer in the Centre of Sino-Western Cultural Studies,
Macao Polytechnic Institute; programme curator in Macao Ox Warehouse Art Space;
organiser of Experimental Moving Image Festival in Macau (EXiM) and founder of Art for
All Society (AFA).

The art creation has mainly focused on the dynamic relationship between mankind and
environment factors (including place, time etc.). Has reflected on issues deriving from
rapid urban development in Macau over the last decade, and explored the boundaries
between different media, image carrier (such as canvas) and the image itself, and an
artwork and its exhibit space. A variety of media, materials and methods to interpret art
has been used. (Portfolio: http://biancalei.com/)

e
s

/g‘-z:;&ggw( g

Cat TR pe Wi

o T

- T TR
e L s S I —



SBYE
Wenhua Shi
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Assistant Professor of Art, College of Liberal Arts,
University of Massachusetts Boston, US
Art creation: Film, Video, Animation, Sound Art, Interactive Art

MFA, University of California, Berkeley, US
BFA & BA, University of Colorado, Boulder, US

Wenhua Shi, an Assistant Professor of Art at UMass-Boston, pursues a poetic approach
to moving image making, and investigates conceptual depth in film, video, interactive
installations and sound sculptures. His work has been presented at museums, galleries,
and film festivals, including International Film Festival Rotterdam, European Media Art
Festival, Athens Film and Video Festival, Ann Arbor Film Festival, Black Maria Film and
Video Festival, Pacific Film Archive, West Bund 2013: A Biennale of Architecture and
Contemporary Art, Shanghai, Shenzhen & Hong Kong Bi-City Biennale of Urbanism,
and the Arsenale of Venice in ltaly. He had received awards including Light Press Grant
(2020), the New York Foundation for the Arts (2015) and the New York State Council on
the Arts (2015) and LEF Foundation Moving Image Fund Grants (2020).
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Because the Sky Is Blue

2020 | 3 9> min 13 # sec | ¥ colour | % silent
ELME[E 8= 5TR4E Cyanotype prints to HD

R - EE)I - HEE - EFFE 0 /)5

< HEERE Muybridge IHEBEEHRNEEESKE—B N+ 5
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35 B0 F 5 2 SCEE R A8 Muybridge £ 5 K & 2017 {& B 78
58 FPERMREA RS AR FHEABOMIRIE L85
ENFEESEHR F R ENHT 5T ©

Muybridge captured the galloping horse one hundred
forty years ago in a brief 12 frames. The duration of
today’s social media video clips is similar to Muybridge’s
breavity. Wenhua tries to reimagine what subject
Muybridge would capture today. All source footage
is from Wenhua’s social media feed. He used the
cyanotype method to reprint the individual frames to
create the final short videos.
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Point of No Return

2017 117 4348 | 29 B&W | 5 sounds

$%B4EE (=488%(% ) video installation (3 channels video)

FER B BN EREREEME BB E R EENESR
i B % (Nam June Paik) #1Z&1 - &8 (Gary Hill) {£
AR RSB RRIEES » KM BIEHISRR SR E AR
REMEMA - BERBTEMBENERREFEAEET
BB ENACEE

Digital has expanded our concept of space and opened
up an unexplored frontier. The signals creating the lines
we see onscreen are aspects of the future existing in
our present. Like dreams they are an aspect of human
experience but exist somewhere we cannot physically
access. — Shayna Connelly
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Die Nacht

2019 | 3 43#% min 5 # sec | ¥ colour | §&F sounds
16MM B HEEE( TR 16MM film to digital video

M8, BREHISEATAYEE B0 R & 2407 3R Hh R 32 A1 RY
&R 38 P UL RS 38 50 il ST B2 s 30 T B B — KR B HS # #7 bR
MEFI—X - EREH 2019 FEMEERER ARMIE
FH - PrFBFIRYEERAYIR B AT IR - IER & AT AR PI AV X
M3 H » XEFBLUFEEIE -

TELE, SA3ZE{E A E “Blue on Blue” — Works by Wenhua Shi

Die Nacht was inspired by German Composer Richard
Strauss’s same title Lieder (Art Song). By employing time
lapse photography method, Wenhua captured the view of
a house, which was torn down for development soon after
the film. The film is dedicated to deceased Experimental
Filmmaker Phil Solomon, who had been a major support
to Wenhua’s art making.




EXiM 2020 (iv)

HiE

Gu-Tai

2018 | 7 43§& min 24 7 sec | ¥#2£8 colour | & sounds
16MM & HD 2R 16MM film to HD video

ERREERRRE I ERERERN TR - REDEMEK
B¢ 2018 F8Y LiBHERIFEEIRTT - REEE B ARER
EREMmEECR TAfE, TRESBENES - BXE
BAEREREE LB T B E NRAE A (EFHRER
A BEREBATAR AT HFEENGFEE - BRUY
JRICBNE N YA ER RS AR L R BN R BB AR o

TEE FEE | —— FISZEEEAE “Blue on Blue” — Works by Wenhua Shi

Wenhua took on a radical use of single frame image
capture and examines his strange and familiar
hometown in China, which he has been away from for
nearly two decades. The film title comes from postwar
Japanese avant garde artist group “Gutai”. The Kanji
(Chinese) used to write “gu” means tool, measure, or a
way of doing something, while “tai” means body. The
film is the result of intense looking and seeing what
might not be there.
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Senses of Time

2018 | 9 4}8% min 21 ¥ sec » 13 43$Z min 40 # sec -
14 4348 min 12 ¥ sec » 13 434% min 53 ¥ sec

$4£8 colour | fEEF silent

$¥GHE (V05E5%1E - 16MM B2 HD E7iRaN )

video installation (4 channels video, 16MM film to HD video)

AR, E—MSRERER  BERMERERAAE
MELERRRMA, D=L TRERICES - TEH
DEBEELAEEMER - BTSN - BE "HAX,
RBERFBIRES - BT M - KEREEHEREY
AIZEREEth EHEX B A AR — 5 SR HE o

Senses of Time depicts the lyrical and poetic passage of
time. The work reflects on time and focuses on defining
subjective and perceptual time with close attention to
stillness, decay, disappearance, and ruins.
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Water Walk

2018-2020 | 57 43§% min 20 7 sec » 16 43§& min 50 # sec |
F4t8 colour | & sounds

$#GHEE (MEBREGE % ) video installation (2 CRT Monitors)
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Row the Boat
White Pagoda in the Distance
Floats Gently A Breeze Blowing

Water Walk is a trip down memory lane, based on the
lyrics of a 1950’s Chinese children’s pop tune. This
piece, a two channel video installation, was created with
two single long takes, shot with two GoPro cameras
mounted on boat paddles as they are rowed on East
Lake. The piece attempts to bring the issue of radical city
development into focus. The high value lakefront real-
estate is the driving force in shrinking the lake area while
industrial pollution is still present. The children’s song is a
stark contrast to the realities of urban transformation.




-

PR
PRI,

e T




